WHAT IT IS

In making a picture the artist uses line, tone and color
to create shapes. The position in relation to the borders,
the size, the direction, their values in tone, color or texture
are the means by which the artist designs his pictures.
This designing, organizing or structuring a picture is com-
position. The words composition, design, organization, and
structure will be used mterchangeablv throughout this book.

WHAT IT DOES

The organization of a picture performs many funetions. It
guides and directs the observer’s eye, controls the speed of
this movement and serves to direct the eye to the artist’s
choice of climax. It can help to communicate violence,
stability, beauty, or ugliness. It can arouse, intensify or
soothe emotional reactions.

The role that composition plays in picture making is demon-
strated in the analyses, where recogn
has been removed and the basic design atrmeture ‘remains.

nizable subject matter

Composition by Harry Sternberg
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To begin n picture it s necessars first to establish the ares in whick
— e pieture will bo made by drawing the « neloning border. This oty
vorder 18 frequently referred to an the picture frame. or the frame of
reference. The vertien) and horizontal lines of the border make a frame
of reference for measuring the position and the activity of the elaments

in the picture

Many artista begin a pleture by deawing the subfect and thet sttemntite

/ to enclose it with a barde; hin inevitably loads to compositional Qi
cultiem It can be likenod to the uider who erect the walls for |}

bullding and then attompts to place a fomdation under them

— This prineiple of dealgn ls demonntrated by using & hlack squura. Nots

. { the aquare han no pictorinl mipnificance until it relutad 1o a bordet
Ondy then enn s aetivity and natore be understood, for the squire chanres
into a triangie in o diferent frame relationship
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Flat or deep space?

FLAT OR SHALLOW SPACE

the ‘l’ll'lu!",;l of crw

since the Ny mcture | wie, artiat inve hes hadlengod ViiD - 2. 8 " Wy the
ot o o | B ime ioanl rface. Thii han made avallabie Lo US & rich résnm
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Al pieture ! | | rhl to LW catlefrories flat apace and deep space. Thoug
Metures combine these. genorally ane concept of space or the other is dominant Most of pletor

! Drimiarly it in spatial concept OUnly for a imil | time in lll‘“,i i $0. ous 'J’.‘i“'ﬂ'. inr
vere pictures made with desp spatinl emphasi 'his wus during the Renalssance, and from
hat pe ihe thoorie f purspective evolved. Thi ection of the hook cancentrates on two-dimen
tional comy ition, which dominates contempaorars art thinking

A sctise of depth of space can be realizsed Ly using [rinness 5-;|T'.".”!" to the pleture frame (withow

pervpective), It ia apparent in the iNlustrated student exercises that they vary in fecling of deptd

ntl Apace An the bBorison, or eyve level Hne, In ralded, the sense of depth Ls inereased. The partls
eriupping of ane subject on anothor tends to intensify the depth feeling
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Low or High Horizon Line”?




Where is the focal point in
relation to the picture plane?

THE PICTURE DORDER

One photograph of the author wak taken. By using
an onlarger, the relitlonship of the figure to the
bordor was changed in esch of the four picturm

Pezizynaph by Bnes Bl
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Vertical lines go back into space
more than horizontals and verticals

In one destgn exercise all the planes nr
vertienl and harisontal to the horders of the
pleture, In the other o groater penetrution
of wpace rwanlis from tilting the planes into

errpechive ‘|';.’| A decper potise of Lo

and gwrenter spatial sctivity resnlt
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but the

overlapping
planes help it to
go back in space

This flat design
has shallow

depth
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Positive & Negative Space

POSITIVE AND NEGATIVE SFACE




TWIILINE ANY NEWATIVE SPACE

The picture ia unulyzod for positive and Hegntive spoce W lllustrate this
tesign principle. In one the total positive arel ix depicted with bluek. 1n
the other the negntive srva ts blscked I
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Tension Ia & term tsed to describe the attraction
and repultion of elemonts in & composition. This
spatial sensation of setivity can be used not only
to crente u dynumically alive picture, but alwo to
Intensify the communientiveness of n pleture.

The student exercises illustrnte optical communi-
ehtion of verticalness, ascent and descent, depth of
spuce, aod compression and expansion.
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THE ACTIVITY OF SHAPES

I'be metion of balance af | {msbalnnee, the senso of “'”"..j'“.“."[ ahout 4y
happen, so shown in the Gesign below, Involve "..‘ x ‘I.II! " .':“:!“‘“1' b

d triangie [hese three Danid form Y capatie @ wel “'- VIZLAL atit
moitts of action and tension BF thomeattivs By changing their shopes
firectional thruuts, the natire of the AQUArENess or roundness s kept, 1y

oach | \'.‘;"IPI‘J' of u ariet ol "Z'“‘--' expres ot




THE ACTIVITY OF SHAPES
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THE ACTIVITY OF SHAPES
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This painting incorporates
many of the design principles
disgussed in  the previous
chaptors,




Note where the horizon line Is

The design exercise above demonstrates how the relation-
ship of objects changes the very meaning of the objects.
The two triangles used in different relationships assume not
only new activity, but new significance as well.

To the left i3 an exercise in which the student is searching
for variations on the basic square, circle and triangle.



Exercise:

Draw squares,
rectangles,
triangles and
circles. How
many variations
can you
create?




Exercise: Create tension using lines only.

Create tension using a variety of shapes for
scale, movement & balance

EXERCISE

This chapter hes dealt with many.
aspocts of the activity of ahapes in space.
Enach of the student exercises shown is
a ntudy of one wapect of design. Work:
out your own studies of tenaion, using
lines only. Experiment with various
cambinutions of squares, circles and tri-
angles fur scale, moﬂmlnt unlh.hm. '
Study and v inter.




VALUES

Values ore the range of tones beginslug with white and running through

the scale of geay's nod middie topes to black.  Values afford the artist ad-

ditional mplementa {o ssyve his compositional needs

That a tonal valae has no mesning except when relatod to 3 baekground is

demonstrated in the exercise Dolow, The spunee of middvtone changos with

wneh change of tanal environment

Thir ohserver's eye can be gulded and directed to
any part of & picture at the nrtist’s will by use
of tannl contrasta.




Exercise:
Create a triptych
1) Realistic drawing
2) Stylized shading

3) Paint with black,
grey and white



VALUES

Tt 16th century Persinn painting and the
20th century Orozco annlyzed on this poge
show the similarity of concerny with fat
pattern for design

EXERCISE

Paint. with tempera, o sorbos of squares rRmng in tono from light gray 10 bluck. On oach nguary paint an identical
pruy and then o middie value. Note how (e valoe will change [n ench SN

Muke w composition in values. Trace it throe timos Changs the vilues' arotund n euch plety
OxXprossive. R T | A AN AT o A



COMMUNICATION THROUGH DESIGN

The effective part that dealgn plays in communication has been touched
upan in previous chapters, It s ndcessary to enlarge on this bocsuse of

the important rolo design piayn in picture making,

The class problem iflustrated was to begin with a pleture and then roverse
wll the pleture’s values., In making this change the scene was transformed
from & stmmer scene to & winter ane, 'Then the original plcture wig cut
apart and all the ahapes wore pasted down into an abstract design,
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An snalyvsis of the cubi.
cal or volume struoture
of the Tintorette psint
fne.

TINTTRETTO.
Miresls of 80 Mak

Acsdamy. Vanus

An nnalysis of the vol-
ume movement in a
Rubens painting.




ANALYZING PICTURES

"

2 mebts of deslgn dissection o bare the underbying struebyral elomenis i A picture
: " ' arih e ) 4 s, 3

When looxing at pictire, We experionce a compiex st of visunl sxperinnces I'He story, the mbols, Lhe detalls, all
the plemenis of Um picturs interfore with seeing the 'h_,.;.r, tractur These distritetive « Lttty st b pas hod anide
in order 1o observo the structure benesthy Thin can be accamplishod Ny AnAlvais

. ' " ! 2
All Niterary detuil must be eliminated, Eoch object in the picture in than reducod to & DEcis i pu It i mly thet
that the structural skeleton of the desiey

g ean be soont. In this

chaptos Arion
limmonstratad

on s .
pualvtical meana arn discanses




ANALYZING PICTURES




VALYZING FICTUNE>







Find the darks.
Then the mid

Rhythm and
Movement Is
clarified






Follow the directional lines
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ANALYZING PiCTURES




