
AN APPETIZER BEFORE THE MAIN COURSE

IN THE FOLLOWING SLIDES YOU WILL BE 
INTRODUCED TO MY CLASS SPACE.  I TOOK 
PHOTOGRAPHS OF A FEW PROJECTS AND 

CLASSROOM MANAGEMENT PRACTICES THAT 
HAVE WORKED WELL FOR ME.  

AFTER THE APPETIZER PORTION OF THIS 
POWERPOINT, I WILL SHARE A SYSTEM TO 

IMPROVE ART PRODUCTION.  AN ACRONYM THAT 
CAN GUIDE STUDENTS INTO STRONGER MORE 

MATURE WORK.  

THIS SYSTEM WAS CREATED BY B. DIJULIO AND 
IMAGES CREATED IN MY CLASSROOM.



MY SECOND HOME
DISP L AY ING ST U DE NT  WORK  IS  IM P ORTA NT  T O A  SU CCE SSFU L  A RT  

P ROGRA M



IN & OUT, A WALK THROUGH MY ROOM
OU T SIDE  OF  M Y  ROOM  I  DISP L AY  A  WE L COM E  S IGN A S WE L L  A S A  L IST  OF  
A L L  T HE  A CA DE M IC WAY S A RT  IS  U SE D IN M Y  ROOM ,  L E AV ING T HE  ROOM  

IS  A  M E NU  OF  WHAT  WE  A RE  WORK ING ON.



PAINT CHIPS & STRING & PENS
S m a l l  sc u lp t u r es  c r ea t ed  w i t h  p a in t  c h ip s ,  s t r in g  d ip p ed  in t o  in d ia  in k  a n d  

c r ea t ed  in t o  w or k ,  a n d  b a l l  p o in t  p en s  on  a  p r ep p ed  su r fa c e .   G r ea t  r esu l t s .



LEMONS & CRACK
L em on s  a r e  a  g r ea t  w a y  t o  s t u d y  in t en s iv e  c o lor .   A lw a y s  u se  c o lor ed  p a p er  

u n d er n ea t h  so  t h a t  y ou  g et  r e f lec t iv e  c o lor .   T h e  ot h er  p r o jec t  u ses  p h ot og r a p h s  
of  s id ew a lk  c r a c ks .   S t u d en t s  t h en  f in d  c h a r a c t er s  w i t h in  t h e  c r a c ks ,  a r ea s  a r e  
b loc ked  ou t  a n d   t h is  r ev ea ls  t h e  i l lu s t r a t ion .   T h ese  a r e  p r in t ed  on  c a r d  s t oc k .



FLAT DRAWINGS & STUFFED DRAWINGS
You  c a n  n ev er  go  w r on g  w i t h  a  b a l l  p o in t  p en  on  a n y  su r fa c e ,   h er e  w e  u sed  

w h i t e ,  t on ed ,  a n d  m a p  p a p er.   An ot h er  g r ea t  d r a w in g  p r om p t  c on v er t s  a  d r a w in g  
in t o  a  s t u f fed  u g ly  d o l l .   O u r  s t u d en t s  h a d  t o  c r ea t e  t h e i r  ow n  p a t t e r n s .



WHEN BORED WITH SKETCHBOOKS GO TO THE 
CAFETERIA

Wor k on  a l t e r n a t iv e  su r fa c es .   H er e  a r t  on e  s t u d en t s  d id  m in i  p or t r a i t s  on  sp oon s  
w i t h  sh a r p ies  a n d  a r t  2  s t u d en t s  d id  p en  d r a w in g s  on  c u p s .



T O ILE T S & CO PY  MACH IN E S
O n  t h e  l e f t  w e  t o o k  p h o t o s  i n  a  t o i l e t  b y  p o u r i n g  w a t e r e d  d o w n  p a i n t  i n t o  t h e  b o w l .   
We  l o o k e d  f o r  r e f l e c t i o n s  a n d  t o o k  b a s i c  p h o t o s .   No  a l t e r i n g  w a s  a l l o w e d .   On  t h e  

r i g h t  w e  u s e d  t h e  i n k e d  d i s c a r d e d  p a p e r  f r o m  a  r i zo c o p y  m a c h i n e  t o  d o  t r a n s f e r  
d r a w i n g s .   T h i s  c a n  a l s o  b e  d o n e  b y  p u t t i n g  i n k  o n  a l u m i n u m  f o i l  t u r n i n g  i t  o v e r  a n d  

t r a n s f e r r i n g  a  d r a w i n g .



IN THE AP STUDIO
T h is  is  w h er e  m ost  o f  ou r  AP s t u d en t s  w or k .   T h ey  a r e  l ike  w r a n g l in g  c a t s .   I t  

t ook m e m a n y  y ea r s  t o  get  t h is  sp a c e .



AP STUDIO
Samples of AP Concentrations



AP STUDIO



AP STUDIO



WHAT I THINK ABOUT 90% OF THE TIME
CAN SOMEONE HELP ME WITH THIS?  

A b r ea t h er  b r ea k a n d  a  la u g h .   I  t e l l  t ea c h er s  I  d on ’ t  kn ow  a l l  t h e  a n sw er s .



Road Tes ted 
AP Concepts:  
Com plex 
Des ign 
Through 
Com posi tion

GOT TO HAVE GLOSS

Road Tested AP Concepts:  Complex Design Through Composition.  Nicole Brisco, NAEA Secondary Western Division Chair 
School Arts Contributing Editor . Pleasant Grove High School Texarkana Texas . nbrisco@pgisd.net Gloss developed by B. 
Dijulio



¡ GLOSS is an acronym fo r  5  simple ingredients that wi l l  help  
insure that each p iece o f your  ar twork is  outstanding!

¡ Whether  fo r  a  teacher  creating teacher -driven assignments, o r  
a  student creating student-driven assignments fo r  h im or  
hersel f,  employing GLOSS wi l l  insure that your work escapes 
the o rd inary.

WHAT IS GLOSS?



Ground
¡ A ground is  essentia l ! 
¡ It may be simple 

underpainting, sp i l led 
co ffee,  watercolo r wash, 
o r  a  layer o f charcoal.

¡ But i t can be a  who le lo t 
more and can real ly  make 
your  negative space work  
fo r  you WITHOUT a  lo t o f 
time and effo r t on your  
par t.   Experiment, but with  
purpose and a  measure o f 
contro l.

G IS FOR GROUND & GROUND RULES



G CONTINUED…

Ground Rules
¡ Al l  ar tists—not just ar t teachers—create ground ru les o r  

parameters fo r  themselves.   They can be anyth ing,  but o ften 
relate to  size,  mater ia ls , support,  co lo r palette, approach,  
etc.

¡ Carefu lly  chosen ground ru les give us a  p lace to  star t and 
keep us moving fo rward.   Without them,  we have too  many 
options and end up para lyzed.



¡ Layers may be more obvious 
l ike co l laged mater ials,  o r  
more subtle,  as in  layers o f 
marks o r  brushstrokes, 
includ ing underpainting.

¡ The intention is  that the ar tist 
wi l l  exp lo it layering fo r  an 
exci ting end resul t.

¡ Using layers helps avo id 
uninteresting sur faces in  
favor o f r ich  ones.

L IS FOR LAYERS



¡ “Objects” refers a lso  to  por tra its , 
f igures, images,  etc.

¡ Essentia lly, th is is  your  main subject 
matter.

¡ Limiting the types o f ob jects and 
repeating just a  few is  typ ica l ly a  
more successfu l way to  go ,  though i t 
depends.

¡ Choose personally s igni ficant ones.
¡ Choose ones about which you have 

fi r st-hand exper ience.
¡ Choose ones to  which you have 

access to  fi r st-hand source mater ial , 
combining is  a lways good.

O IS FOR OBJECTS



¡ Something that separates your work from the status quo .
¡ It may be related to  one o f the prev ious 4  categor ies.
¡ But i t may be something game-changing that you do  apar t 

from anyth ing d iscussed thus far.

S IS FOR SPECIALNESS



¡ Don’ t  j us t  depic t  the world around you…
¡ SAY SOMETHING AB OUT IT! !
¡ Art  i s  a s ym bolic language; l earn to arrange objects s o that  they 

funct ion l i ke  s ym bols  in a m etaphor.
¡ Develop your own set  of  s ym bols; your personal i conography.  A 

s im ple  house form i s  a big  one for m e.   For thi s  s tudent, the 
l i nked paper dol l s held potent  s ym bolic m eaning.

S IS FOR SYMBOLISM



¡ As you p lan each p iece,  I  wi l l  want to  know how you have 
addressed each component o f GLOSS.

¡ Sti l l ,  i t is  just a  too l  and should in  no  way tr ip  you up ;  i f  i t 
does,  you are not using i t effectively  and we need to  come at 
i t d i fferently !

¡ And none o f these considerations are substi tutes fo r  
EXCELLENT drawing, painting, and compositional  sk i l ls .

GLOSS IT UP



NICOLE BRISCO
GOOGLE NICOLE BRISCO & PLEASANT GROVE HIGH SCHOOL

HTTP://WWW.PGISD.NET/PAGE/141



Using these 5 steps should help your student 
develop stronger and more comprehensive 

work either in regular art or AP.



Thank you for viewing this presentation.  If you 
have any questions please email me at 

nbrisco@pgisd.net

Please consider other teacher resources in my 
store.  Graphic organizers and other 

powerpoints that are for direct use in the 
classroom.


